


The large number of theatre
festivals held in Romania have often
been regarded as a negative
phenomenon. I consider it a rather
natural course of the events after the
cultural isolation and seclusion that
marked our theatre life before 1989.
Moreover, when they manage to be
really international, i.e. to generate an
open, direct, and effective dialogue
between various cultures, festivals
may become a significant means in
carrying on the new European
architecture.

As for their number, I think we
need not worry. It merely contributes
to a highly competitive climate. Why
should theatre fear competition?
Some of them might prove unable to
survive while others will consolidate
their place on the agenda of the
European festivals.

I have no doubt that the Piatra
Neamtz Theatre Festival belongs to
the latter. Its well defined strategy,
clear programme as well as its
rigorous organisation are definitely

pleading for its future.
In as far as all these elements

will enjoy the support of the local -
government and sponsors, the Piatra
Neamtz Theatre Festival will
certainly have a long and happy life. -

I am sure that this 14th edition

will be a success.
Ion CARAMITRU

Ministry of Culture
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Festivalul de Teatru Piatra Neamt | Piatra Neamtz Theatre Festival

Organizatori/ Staff: Corneliu-Dan Borcia- Director / Festival Director
Victor Scoradet - Director artistic / Artistic Director
Veruta Helesteanu - Director economic / Financial Manager
Daniela Ursu - Secretar literar / Literary Manager
Mihaela Gabor - Asistent coordonator / Assistant Coordinator
Paul Findrihan - Secretar literar / Literary Manager
Adina Panaitescu - Scenograf / Stage Designer
Lucretia Mandric - Protocol primire / Protocol
Cornel Nicoara - Sef protocol / P.R.Manager
Alin Nechita - Sef productie / Production Manager
Dumitru Olariu - Sef serviciu administrtiv / Theatre Manager
Ioan Murariu - Sef regizorat tehnic / Stage Manager

Dorina Ciugudean - Secretard / Secretary

Coorganizatori/Joint - organisers: Fundatia Culturald Ion Coman
Programul UNITER Caleidoscop teatral, finantat de Comisia Europeana

Editia a IV-a a Festivalui de Teatru Piatra Neamt a fost sprijinita de:
Ministerul Culturii

Consiliul Judetean Neamt

Primiria Piatra Neamt

Inspectoratul pentru cultura al judetului Neamt
Ministerul Tineretului si Sportului

Juriul Festivalului / Jury
Jukka-Pekka Pajunen

consilier artistic al Teatrului National din Helsinki

Florica Ichim

critic de teatru

Viad Zografi

dramaturg

Doru Mares

critic de teatru

ing. Dragos Vintea

reprezentantul publicului

Festivalul de Teatru multumeste celor care au facut posibili cea de-a XIV-a editie:

Luigi Bodo, loan Stratila, Salagean Neculai, Mirela Popovici, Mihai lancu,
George Dima, lulian Tocu, Adrian Vais, Elena lonescu, Dan Popa,
George Panaitescu, Ermil Marcoci, Gheorghe Olteanu, Florin Isachievici,
lon Mdnzatu, Cristian Cojocaru, Nicolae Homoc, Mugurel Ursu.



TEATRUL TINERETULUI PIATRA NEAMT

VINERI, 22 MAl 1998, ORA 20.00 , SALA TEATRULUI TINERETULUI
DURATA SPECTACOLULUL: 2 B 10° cu o pauzi

USA INCHISA

de / by J. Graham Reid Premierd pe tara
traducere / translated by: Marian Popescu

regia/directed by: Vlad Massaci scenografia/set & costume designer: Oana Botez
distributia / cast:

Victor Donnelly: Bogdan Talasman

Doreen Donnelly: Ioana Flora

Doamna Courtney: Lucretia Mandric

John “Slabber” McCoy: Ovidiu Crisan

Domnul Patterson: Cornel Nicoara

Doamna McCoy: Adria Pamfil-Almajan

Gunner: Dan C. Grigoras

Soapy: Victor Giurescu

Spud: . Dan Burghelea

Nota autorului | Author’s Note

“Claret este o bauturi pentru biieti; porto e pentru barbati;  “Claret is the liquor for boys; port for men; but he
dar cel care aspird la titlul de erou trebuie sa bea brandy.”  who aspires to be a hero must drink brady.”

Boswell’s Viata lui Johnson Boswell’s Life of Johnson



All persons would like to think of
themselves as heroes. It is because
we wouldn’t like to think of ourselves
as cowards that we dislike those, or
at least scorn those who are. If one
can point a finger at a coward, that
at least implies that the accuser
would act in a nobler, more heroic
way. The finger pointed at someone
else can be a great defence. It can be a way of directing
attention away from ourselves and escaping scrutiny.
Fortunately for most of us we are never put to the test.
Circumstances, fate, whatever, singles out very few
individuals and exposes them. Most of us are therefore
afforded the luxury of being able to sit back and judge
those who are singled out.

J. Graham Reid

The Closed Door

“A play which challenges conventional ideas of
heroism and cowardice. How brave is the man with
no imagination, at no distance from his actions?
How craven the man who lives through in his imagination
what he cannot face in reality? It is a play which
fuels both the mind and the emotions, in which
horror stalks the boards on
slippered feet, whispering harsh
> questions... The Closed Door is
great theatre and great theatre is
like nothing else.”

Dublin

Graham Reid is attracted, in The
Closed Door, by the study of
cowardice. Within the framework
of the armed conflict based on the
clash between the Protestant and Catholic communities
in Ireland — the origin of the Belfast versus London
case — people in Reid’s world is fundamentally divided
between those who have courage and those who dread.
Moreover, the play seemed relevant to the Romanian
background previous to the Communist fall in
Romania, where people will talk about those who were
brave, and acted, and those who “resisted” passively.
Though fundamentally different, the two situations are
similar to some extent. Should we consider the historical
circumstances and the oppressionen forced (by
England and the USSR, respectively) as a common
factor, the paradox may be explained. One of the most
relevant differences is the contribution of religion, real
within the former, substituted by ideology and
propaganda within the latter.

Marian Popescu, Preface to Irish Theatre Today,
UNITEXT, Bucharest, 1998
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TEATRUL ..ANTON PANN“ RM. UALCEA

SAMBATA, 23 Mal 1998, ORELE 18.00 & 23.00, SALA TEATRULUI TINERETULUI

D

dupd/adapted from: Giovanni Boccaccio
regia artistica/directed by: Silviu Purcarete

DURATA SPECTACOLULUL: 2 B

asistent regie/assistant director: Cristian Alexandrescu lumini/light designer: Vadim Levinschi
consultant plastic/set designer: Ecaterina Popa picturd/designer:Dumitru Chiriac
distributia/cast:

Tlie GHEORGHE Messer Galeotto

Cristian ALEXANDRESCU un mort; Gurrado Gianfigliazzi; un
mesean;nemernicul de popd din Fiesole; regele Tancredi;
Guiglielmo Rossiglione; un pistor; o privighetoare; un
sihastru batrin; Don Gianni di Barolo.

Cristian STANCA un mort; Nuto; Messer Ricciardo din Chinzica;
un gardian; cerbul cel cornut; barbatul care a avut un

vis; Lizio di Valbona; Fra Rustico cel evliavios.
Gabriel TUDORIN  un mort; Filippo Balducci; Chichibio buciitarul;

un mesean; o privighetoare; Paganino din Monaco; un

gardian; un pistor; Pietro din Tresanti; vaAnatorul

Radu CONSTANTIN un mort; Massetto din Lamporecchio cel mut;
Guiscardo cel dezghetat; o privighetoare; un stirc;
Guiglelmo Guardastegno; un lup; un sihasatru.

Gabi POPOESCU un mort; baiatul lui Filippo Balducci; un gardian;
un stirc; un sihastru; un cilugir vinzitor de moaste;
un lup; Ricciardo.

Doru ZAMFIRESCU un mort; un mesean; calul lui Messer

Gurrado Gianfigliazzi; un pastor; un gardian; o

privighetoare; un sihastru; un vAnzitor de moaste;
bucitarul lui Messer Guiglielmo Rossiglione.

Doina MIGLECZI baba care alungi muste; o gsci; un stirc: stareta;
pistorita; mama Caterinutei; un sihastru;

cumitra Gemmata.
Tulia ANTONIE un mort; nevasta lui Filippo Balducci; o

géscd; Donna Brunetta; o miicuti; o

fstoritd; un stirc; Donna Piccarde din
E‘iesule; un sihastru; Caterinuta dulce,
Donna Bartolomea.

Corina MERISESCU un mort, o gisci; o miicuta;
ciiprioara; o pistoriti; femeia méncati de
lup; o privighetoare; un stirc; Alibech.

Claudia CACOVEANU un mort; o gscd; un stirce;
Donna Brunetta; o miicutii; Ghismonda;

_ 0 P:’tstori;é; un sihastru.
Ramona ATANASOAIE; Adina STAN un mert; o

géscii; Donna Brunetta; un stirc;

o pistoritd; o privighetoare, un sihastru;
doica, cea care cinti; femeia lui
Rosaiglione.

Mihaela MTHAI un mort; Donna Malgherida din
Ghisolieri; o miicutii; Ciutazza cea pocitd;

o pistoritd; o privighetoare; un stirc;
un sihastru.




Erotic Requiem for the Purification of the World
The professionalism of these actors went beyond the test of a
giftedly and conscientiously
performed role as every
single actor and all of
them together have taken
our breath away, while
watching them for more
than two hours, without
break, tying and untying,
magically, according to a
carnal and ancestral rite,
the motivations of the
being.
Olivia SIREANU CHIRVASIU

Tineretul liber
About the Decameron
A tormenting  show,
through its profound life
truths, revealed in a satirical
and ironical tone, specific
to the author of the
Decameron and in a Purcarete style. He who sees the show
can consider himself a blessed man.

Dimitrie ROMAN - Culise

» -~ 2 mark if the artistic year...”
,,Silviu Purcirete has managed to produce the most refined
and subtle show of the season with only thirteen actors,
each of them performing several parts, with the same
skillfulness and freshness. It’s a delight to meet such an
excellent stage work. The theatre “Anton Pann” from
Ramnicu-Valcea proposes it, with legitimate pride, as a
mark for the artistic year.
Valentin SILVESTRU - Libertatea
All in a sentence about the Decameron
“Is it all in one word? Ravishing...”
Qana POPESCU
“The Decameron” directed by Silviu Purcirete with the
singular company “Anton Pann” is unigue, first, through the
complexity of a hallucinating purity of the ritual
Eros-Thanatos, then, thinking the divine harmony between
the leading actor’s evolution (Ilie Gghoerghe) and the
orchestra (the company) from which the miracle arises. As,
the show is a ritual and a miracle (in the medieval Christian
sense)
Ion CALION
,»A show for which it is worth fighting to get into the hall”
Marius Gélea
,,] watched the show, on my knees. Perhaps, that’s the way
it was meant to be watched.”
Carol ERDOS (actor)
,,The theatre Anton Pann with the extraordinary playful
and amusing version of Boccacio’s Decameron.*
Trish MURPHY, The Observer

,,The success of the Festival has fully been illustrated,
through a wonderful Boccacio might, conceived by the
Romanian director Silviu Purcéarete from the theatre Anton
Pann, with Decameron 649.“

Micael Coeney, The Observer Review




U.A.T.C. BUCURESTI — STUDIOUL DE TEATRU “CASANDRA”

clasa
prof. univ. Dem Radulescu asist. univ. George Ivascu

DUMINICA, 24 MAl 1998, ORA 10.30 ., SALA TEATRULUI TINERETULUI

DURATA SPECTACOLULUI: 1 A 50°

OMOARA-L PE APROAPELE TAU!

dupa texte de/adapted from Slawomir Mrozek
traducere/translated by: Stan Velea

regia/directed by: Dem Rédulescu & George Ivascu

scenografia/set & costume designer: Adriana Popescu (Academia de Arte)
muzica/music by: Victor Vurtejanu (Pe jos) Monica Ciuta (Curcanul)
coregrafia/choreography: Elena Vasile

distributia/cast:

Miine seara se improvizeaza (dupi Curcanul)

Laura: Laura Cret, Marina Ristea
Rudolf: Dragos Huluba

Poetul: Marius Rizea

Capitanul: Dan Badea, Victor Vurtejanu
Printul: Catalin Dupu

Pustnicul: Dan Chiriac

Corul de fete: Ioana Andreea Moldovan,
Natalia Cilin, Simona Popescu,
Dina Rotaru, Adriana Zaharia

Pe jos
Tatal: Dan Chiriac
Fiul: Simona Popescu
Doamna: Toana Andreea Moldovan
Adriana Zaharia
Superiusz: ~ Dan Badea
Precupeata:  Natalia Calin
Fata: Laura Cret, Dina Rotaru
Lt. Zielinski: Céitidlin Dupu, Mihai Bratila
Soldatul: Ton Liviidaru '

Invititorul: Dragos Huluba
Cantaretul: ~ Marius Rizea
Povestitorul: Victor Vurtejanu




ACTING is improvising. When leaving the
drama school to step on a professional stage
the student should already be armed to the
teeth with a conception and an accomplished
technique. This can be done by practising on
stage, by improvising. In this performance,
we have tried to improvise on Mrozek’s
texts as we consider this is still a
4th-academic-year classroom despite the fact
that we work at the “Cassandra” Studio.
During this academic year the audience
makes the difference. They watch our work.
Here, our theoretical knowledge plus the
new elements that occur at. “Cassandra” — as
a theatre stage — co-operate to building up
the profile of the performer-to-be.

Professor Dem Radulescu

(...) The gradual progress professors proposed to
their students observes the proposition of the ideas
as well as knowledge of the effect on the audience.
The first part leads us into a tunnel whose light at
the other end is but a deceiving mist in which,
according to the subtitle, and to the fate of human
condition, can only be accessed On Foot (...)
Ingeniously fancying the characters’ inner desire,
two bursts of joy are almost purposely created by the
students in an excellent way (...)

The second part, an efficient and vigorous comedy
adapted from The Turkey, teaches the students how
to get the meaning of the professional world they
will soon enter. Under the rod of Marius Rizea’s
play, each and everyone on stage, creates explosive
moments.

The counterpoint of the Director’s despair is fol-
lowed by some kind of a cue to the final scene of
Tompa Gabor’s Cantatrice chauve; the performance
within a performance progresses at high speed and
with an appropriate effect.

Doru Mares — Cotidianul

Opening night: I wish all my
younger colleagues to break a
leg when playing this game
of illusions such as acting.

... and after: I thank all those
who believed in this project
and all those who co-operated
to this performance.

George Ivascu, Deputy
Professor (An Imaginary
Rehearsal Log)




TEATRUL DRAMATIC GALATI

DUMINICA, 24 Mal 1998, ORA 18.00, SﬁLﬁ TEATRULUI TINERETULUI
DURATA SPECTACOLULUL: 2 B

USI INCHISE

adaptare dupi / adapted from Wolfgang Borchert de / by Catalin Vasiliu
traducere/translated by: H. Matei
regia artistica / directed by: Cétalin Vasiliu
scenografia / set designer: Mihai Vladimir Anton

distributia / cast:

Moartea: Ana Maria Ciucanu
Beckmann: Catalin Cucu
Celalalt: Lucian Pdnzaru
Fata: Ana—Maria Ciucanu
Ologul: Lucian Panzaru
Elba: Liliana Lupan
Un general: Mihai Mihail
Directorul de cabaret: Gabriel Constantinescu
Doamna Kramer: Liliana Lupan
Fiica generalului: Carmen Duru
Sotia generalului: Carmen Miron
Un artist ciudat: Vasile Danila
Fetele Doamnei Kramer: Carmen Miron, Carmen Duru
Dumnezeu: Lucian Pdnzaru




The Dramatic Theatre in Galati has recently staged a new
performance which is far from being a success to the
audience as Borchert’s text is
barren and even mannered,
and entitled by the author
himself “a play that theatres
will not perform and audience
will not see”), draws the
attention upon the young
director, Catalin Vasiliu.
Borchert’s desperate message,
filtered by the director’s
sensitivity, is felt throughout
the performance The Closed
Door. He sets the plot in order
and establishes the relationships
among the characters, tempers
the playwright’s slogans, a
means of expressing his
torment focused on a unique theme the Mankind - Whither?

The Dramatic Theatre in Galati has been aiming at offering to
young directors the opportunity of staging their first
performances on a professional stage. Catélin Vasiliu is one of
the directors who have most recently been offered the
opportunity to meet the actors in Galati. Mr Vasiliu was Mrs
Citalina Buzoianu’s and Silviu Jicman'’s student. The Man
Outside (staged at The Dramatic Theatre in Galati as The
Closed Doors) is far from being an easy text either for the
director or for the actors and even less for the audience. It is
the desperate cry of a young man returned from the war to a
society, which he can fit no more.

Cristina Modreanu

Symptomatic in this respect it is the first and only play of
Wolfgang Borchert, The Man Outside, a bitter and ecstatic
cry of despair of a betrayed
and frustratéd young generation,
who returns exhausted from
the battlefield amidst ruins, to
a country tormented by
indifference and egotism.
The voice of an entire generation
can be heard in the useless
invocation of an “answer”.
Borchert found his source in
Expressionism returning thus
to a level prior to the
transformation occurred in
| Brecht’s late work, practically
| unknown at that time. But
since the Brechtian theory and
practice had established a new
view on drama and theatre, on the means and techniques of
the latter, a return was no longer possible. The contemporary
drama could not escape Brecht’s influence; it was compelled
to follow it, to process it even when he meant to break with it
again.

Fritz Martini — History of German Literature




RECITAL EXTRAORDINAR

TUDOR GHEORGHE

DUMINICA, 24 Mal 1998, ORA 23.00, SALA TEATRULUI TINERETULUI

DURATA SPECTACOLULVIL: 1 A 15’

un spectacol de Tudor Gheorghe

versuri de / poems by: Marin Sorescu
muzica / music by: Tudor Gheorghe

,,A cultural program of the proportions I nitially
established, may seem as a try at least bold if not much
more.

Having no support from the institutions interested in

| the accomplishment of such an approach, its production
on us own is not due to pride but only to the conviction
that by not involving anyone in its structure, the risk of
a failure 1s exclusively
reserved to me.”

,,Fully taking the
advantages of a
constant interest
from the specialists
from The Romanian
Television and Radio
and from
Electrecord, maybe I
should thank them
for that — I realized
that I was, after thirty
years of serving the
Romanian poetry and
song, the owner of
an astonishing number
of chosen poems,
almost unknown to
the audience.”

,.The selfish artist, happy
for himself to enjoy only
by himself or together
with just a few fiiends
the hidden beauties of the
Romanian, stepped aside
and shouted:

Tudor, Open the gate !




Programul se va realiza si desfasura vreme de doi ani.
Prima etapa s-a incheiat la 1 decembrie 1996 si a cuprins
-recitalurile:

- Reintoarcerea - 15 martie 1996

- Primavara - 16 martie 1996

- Cu Isus in celuld - 17 martie 1996

- Toamna - 21 septembrie 1996

- Cu taraful dupa mine - 22 septembrie 1996

- Cantece cu gura inchisd - 23 septembrie 1996

- Mie-mi pasd - 1 decembrie 1996.

‘A doua etapd a proiectului cultural va cuprinde:

- inaugurarea Fundatiei culturale Zestrea, cu sediul
in Craiova, strada Unirii, nr.82, infiintata la sfarsitul anului
-1995.

- Fundatia are drept obiectiv principal reintegrarea in
spatiul cultural roménesc contemporan a romanilor de
angd Romania.
- Editarea casetei audio “Céantece pentru bunici
sa-1 invete pe cei mici’care va cuprinde
cantece §i poezii pentru copiii
scolari §1 pentru cei din clasele mici.
- Imprimarea s1 difuzarea casetelor
audio si a discurilor cuprinzand
recitalurile prezentate in prima
etapa sub titlul generic
“Tudor Gheorghe in concert”.




COMPANIA TEATRALA 7177

BUCURESTI

LUNI, 25 MAl 1998, ORA 18.00, SALA TEATRULUI TINERETULUI
DURATA SPECTACOLULUL: 2 B 30° cu o PAUZA

de / by Mark Medoff

traducerea / translated by: Alina Nelega

regia/directed by: Theodor Cristian Popescu  scenografia/set & costume designer: Liliana Cenean, Stefan Caragiu
coregrafia/choreography: Florin Fieroiu muzica/music by: Gordon Dougall

distributia/cast:

James Leeds: Adrian Pintea
Sarah Norman: Cristina Toma
Orin Dennis: Adrian Titieni

Claudiu Trandafir
Doamna Norman: Lelia Ciobotariu
Domnul Franklin: Radu Gabriel
Lydia: Maria Tudosie
Edna Klein: Ana Calciu




Cristian Theodor Popescu founded the Theatre Company 777 because
he was determined to elude the government subsidised institution
system as much as possible. Moreover, he decided to work on
projects: “the company has a flexible and completely open structure”.
The first step is the performance The Children of A Lesser God,
adapted from one of Mark MedofI’s plays, written in 1981.
The title seems weird and, at any rate, is does not announce the fact
that the text has a powerful social impact, a play with, about and for
the acoustically and verbally challenged. The nobévelty of this kind of
perfomance is complete in Romania as it goes beyond the idea of
therapy through theatre. The Children of A Lesser God is successfully
run on the stage of The Odeon Theatre with Adrian Pintea, Florin
Piersic jr., Adrian Titieni, Radu Gabriel, act in the leading roles, all of
them have performed a double work: that of an actor and of an
interpreter in the language of signs. The actors have been perfectly
trained in order to perform very well in front of any type of audience
without changing the means of expression.

R. AL, Flacira

Besides what have been already said about Children of A Lesser
God, by Mark Medoff, directed by Cristian Theodor Popescu, the
premiere of the Odeon Theater, I would like to express my admiration.
for the miracle of the acting art. As to the title of the amazing
performance, the authentic actors are gifted with a godly sparkle.
There, on the stage, they are the creators of a unique art, which is,
unfortunately ephemeral as it disappears once the actor is gone. Films
or video footage can only preserve the appearance of this art. It is
something more, a mystery, a drop of soul which cannot be fiill
revealed if things are not vivid; that is, on stage.
Moreover, I have to confess I have never thought it possible to be
made, as a spectator, to suffer, to be revolted, to cry, to experience so
many different feelings, being addressed in the sign language, the
language of the acoustically and verbally challenged.

Sorin Holban - Jurnalul de Bucuresti

Like all the American playwrights, Mark Medoff write well.
“Children of Lesser God” (The Tony award for the best play of the
year 1980) is rigorously build, the dialogues flow naturally, the
characters are vivid and convincing. The pathetic, sentimental
excesses are not to be found. And the ending is open, not at all theists,
but one can easily feel a discrete reproach addressed to us all, in fact
Produced by The Teatralical Company 777, the performance has a lot
of favorable premises: Theodor Cristian Popescu (the manager of the
company) is one of the few Romanian directors who understand and
know how to approach the contemporary drama. The production is
warm and delicate. The irony and bitterness are well balanced. The
language of the deaf and dumb, based on gestures and signs is itself
the bearer of the theatrical contents and it very rarely affects the
fluency of the whole.
The director doesn’t avoid the caricature (the attorney Edna Klein) but
he avoid the excess. And above all, he knows how to draw back
discreetly, to leave room for the actors, who are, of course, faultless.
Victor Scoradet - Libertatea

The 777 Theatre Company focuses on few but very precise and
crystal clear objectives.
Mark Medoff’s play, translated by Alina Nelega, approaches a real
delicate issue in the group mentality ~the acoustically and verbally
challenged and their possible integration within the society of “‘the
normal” people.
The guiding of the actors is by far the most important part in the
directing process. The performers had the extremely difficult job of
using simultaneously the ordinary “professional” language and a new
one, undoubtedly acquired through a very tough practice: the language
of the acoustically and verbally challenged. Their performance is
impressive both from the technical point of view and from the point of
view of the emotion they manage to convey to the audience.

Alice Georgescu - Rampa




TEATRUL TINERETULUI PIATRA NEAMT

LUNI, 25 MAl 1998, ORA 23.00, SALA TEATRULUI TINERETULUI

DURATA SPECTACOLULUL: 1 B 10°

de / by Peter Handke

traducerea / translated by: Victor Scoradet
team de regie/directed by: Vlad Mugur, Magda Mugur, Anca Maria Colteanu

scenografia/set & costume designer: Jaro Ilona

distributia/cast:

Adria Almajan Pamfil
Cornel Nicoara

Stefan Pompiliu
Daniel Begleaga
Lucretia Mandric
Mihai Danu
Gheorghita Iftimi
Florin Mircea jr.
Ionut Cucoara

Gina Gulai

Toana Flora
Bogdan Talagman
Ovidiu Crisan
Dorina Harangus
Petronela Zurba
Ligia Stan

Dan Burghelea
Dan C. Grigoras
Victor Giurescu
Gabriel Dutu
Andreea Agni

muzica/music by:losif Hertea




I have never met a single actor who, after having worked
with Vlad Mugur, would not speak very highly of him,
with a profound and not at all “faked” delight, about his
both creative and pedagogical qualities.

The performers — most of them very young - who have
recently attended Vlad Mugur’s workshop in Piatra
Neamt, were equally charmed.

Ungquestionably, meeting Vlad Mugur was for the present
Theatre Company in Piatra Neamt a crucial importance.
Alice Georgescu - Rampa

There are ambitious theatres as
well as beings. It is not necessary
for them to be managed by a vivid
director, a pioneer. A soul, a
special wit would suffice to enable
him to arise again and again
| despite his failures or eclipses, no
matter how long they may be.
Such theatres train their own
audience, tempt outstanding
directors as well as graduate
|| actors, and they also give us, time
* | and again, artistic events. I had in
mind Teatrul Tineretului (Young
People’s Theatre) in Piatra Neamt
where some relevant event is held
every theatre season. Each time the
professional theatregoers, ie. the
critics, rush from all over the
country whenever they are
signalled. They rush to whatever
| novelty, what experiment was
undertaken, what effervescence
has been recently shaped.

That is how I came to find out the
other day that Vlad Mugur’s workshop materialised into a
performance. Moreover, the text staged - written by a
well-known Austrian playwright - had not managed to find its
way to our theatre repertoires. i.e. Peter Handke and his play
Insulting the Audience, written more than three decades ago. (...)
(...) Vlad Mugur could practise his knowledge and could share
to the young actors the ability of utterance. The director has
been an outstanding personality
since the very beginnings
of his career for his manner
of ”working with the
| actors”. Now, after having
attended the workshop for
a few weeks, the actors
seem unrecognisable: a
crystal clear Romanian

language.

Florica Ichim - Romdinia
liberd




TEATRUL ,.,MONPLAISIR*

SANKT PETERSBURG - RUSIA
MARTI, 26 MAl 1998, ORA 18.00, SALA TEATRULUI TINERETULUI

DURATA SPECTACOLULUL: 1 A

Adaptare dupi / adapted from: A.P.Cehov

regia artisticd/directed by: Igor Larin
lumina/light: Serghey Semenoyv sunet/sound: Maria Naimark

distributia/cast:
Igor Larin
Galina Karelina

The “Monplaisir” Theatre was organised in 1989 by Igor
| Larin as a studio theatre. In 1993 it reach the statute of
the Municipal theatre. Now “‘Monplaisir” has in its repertoire
7 productions (5 solo performances among them).

The "Monplaisir” Theatre very quickly became known
and popular not only among the professionals. Its audience
includes students, school children, teachers, and people
who enjoy good literature and good speech.

The "Monplaisir” Theatre successfully tours across the
central and remote regions of Russia as well as abroad
(Germany, Hungary, Bulgaria, Finland, The United
States, and the former Soviet Republics).
The’Monplaisir” theatre has taken part in more twenty
national and international festivals. And as a rule, their
participation was marked by the laureate honour titles
and awards: The lasi Festival, Tampere Theatre Festival,
and Monologue Festival in Stockholm.

“The wings of Igor Larin’s Sea Gull reached the fur-
thest in the world.”

A new Chekhov interpretation performed by the
stunning Igor Larin and Galina Karelina.

Chekhov’s Seagull can be adapted for stage in a traditional
way, observing the original text and scenes. Igor Larin,
who adapted and directed The Seagull, has chosen a
different road. Instead of the infinite universe of the original
play, there is only one theme. The abundant character
gallery has been reduced to only four roles, and the
whole plot is ruthlessly centralised in one scene. Larin
has bitten deep into Chekov’s notion on art and theatre in
particular.

Satnislav Avzvan - Teatterinurkka




Igor Larin, 35, is an actor and the director of
the municipal theatre “Monplaisir”. He was
born in Leningrad (now Sankt Petersburg).
Larin studied architecture at the Building
Engineering Institute, but he went back to the
Drama, Music and Film Institute in
Leningrad. He graduated the Puppets
Department of the Drama Academy under the
guidance of Y. S. Khamarmer in 1985. He
worked with the Pskov Drama Theatre for a
while, with the Maska Studio and with Studio
87. He has been constantly interested in arts.
Later on, he focused on the acting system of
Mayerholh whom he considers his mentor.

The performers of the play, Galina Karelina
and Igor Larin, represent different theatre
generations. The eccentric actor/director Igor
Larin (born in 1963) represents the young
generation - and performs The Seagull wearing
shades.

Galina Karelina began her career in 1956 at
the Alexander Theatre, the oldest Russian
Theatre. _

Satnislav Avzvan - Teatterinurkka

The adaptation as a whole
Bl is extremely effective and a
| highly rewarding. The sets

and lighting are fantastic, the
B music is chosen with
Bl cxcellent insight, and most
{ importantly, Igor Larin’s
§ and Galina Karelina’s
§ acting is magnificent. |
B warmly recommend it to

8 anyone who does not fear
| new, unconventional theatre.
Satnislav Avzvan -

0 W Teatterinurkka
; -‘.M A




TEATRUL NATIONAL ..I.L.CARAGIALE™

i BUCURESTS

MARTI, 26 MAl 1998, ORA 23.00, SALA TEATRULUI TINERETULUI

TOUJOURS

de / by Dan Puric

DURATA SPECTACOLULUIL: 1 A 10°

regia/directed by: Dan Puric
scenografia/set & costume designer:Liliana Cenean coregrafia/coreography: Malou losif
muzica/music by: Stepan Rak

distributia/cast:

Ea: Carmen Ungureanu
"El: Dan Puric

Forever ... love! as an antidote
for loneliness. Forever ... love!
— as the engine of the human,
vegetal and even animal world.
(.-)

Dan Puric and his partner : .
conceive their show with imagination building up new
situations be they merry or bitter. They carry it on
minutely — the master of the body control and its
transformation into a brilliant language of silence, Dan
Puric whereas Carmen Ungureanu is a gifted disciple at
his side undergoing a noteworthy progress. They carry it
on skilfully discretely hiding their skill behind the grace
of improvisation and of defeating of
the gravity law. They carry it on in a
perpetually vibrating poetic tone.
They carry it on by turning into a
myth and mainly dismantling the
myth of the magnetism of the lovely,
vivid couple, with and extraordinary
sense of humour (jovial, “bleak”
accomplice). They carry it on with
irony, even sarcasm, at times. They
carry it on with a special craftsmanship
of the “project”; as Dan Puric has
pursued for years on end a proposition
of his with a view to mime, what it
can express, how it may enrich the
performing art.

Natalia Stancu, Curierul National




When speaking of Toujours I’amour, one of the latest
performance of the National Theatre in Bucharest, one should
mention its premicre at the International Experimental Theatre
Festival in Cairo held in September 1997, where it enjoyed an
extraordinary success. At the moment, at Sala Atelier
(“Workshop” Hall) of the above-mentioned theatre, you can
experience wonderful moments, watching a production through
which mainly the mime and the dance (a remarkable technique of
tap dance) are means of expression, which bring a touching eulogy
to a universal feeling: love.

Dan Puric, the director as well as the performer, together with his
wife, Carmen Ungureanu, have succeeded in presenting the
manifold manifestations of love in different social-cultural
environments. (...)

Through gift and abnegation, on the one hand, and having a
precise aesthetic programme and an artistic frenzy rarely met in
our theatre life, Dan Puric compels recognition as a searcher, an
explorer of the stage. :

When going to this performance, theatregoers should be free from
prejudice and willing to meditate upon a feeling: an essential one
to our world.

Marius Zarafescu

Briefly: a charming performance, highly imaginative, full of
rhythm, humour, refinement. A performance Dan Puric minutely
designed together with Malou losif, the choreographer, and Liliana
Cenean discretely and delicately designed funny sets. They merely
began with a few mime scenes presented by the same couple,
almost a year ago, at The French Institute, with the same title,
Toujours Pamour. It is a performance that proved The Workshop
Hall (Sala Atelier) too small on the evening of the 3rd of January,
when the hosts hurriedly provided the tens of spectators without
seats with grads.

Victor Scoradet — The Liberty

I have designed a production in which the pantomime, the tap
dance, dance in general are means of expression (not goals) used
to render the universality of a perennial top
It is a performance dedicated to my father’s memory. To me, art
means first and foremost meditation. It does not necessarily imply
frowning but celebrating, thinking in a state of serenity. And, in
our unholy times, love seems to me an essential landmark.

Dan Puric

The human (silent) comedy becomes a serene meditation on
existential themes, sustained with the clarity of an aesthetic
program, well conceived, faithfully achieved by the director and
protagonist of this type of performance, Dan Puric. “The mime
stands for the Adamic state of the histrion *; is what Mihai
Maniutiu wrote in *“Act and Miming”. On this theoretical background
T would become poetical by saying that in “Toujours L’ Amour™
Dan Puric and Carmen Ungureanu reveal us for only a brief
moment (clips) a ; S :
corner of a lost = : :
paradise. After all,
when dealing with the
metaphor-theatre of
the too, the metaphor-
review is more than
necessary but
obviously insufficient.
Saviana Stinescu -
Adevirul




UNIVERSITATEA BABES-BOLYAI Clui-Napoca

FACULTATEA DE LITERE - CATEDRA DE TEATRU

ANUL IV ACTORIE CLASA Prof. MIRIAM CUIBUS si MONA CHIRILA

MIERCURI, 27 Mal 1998, ORA 10.30, SALA TEATRULUI TINERETULUI

ARLECHINO iN

un spectacol commedia dell’arte
de/adapted by: Miriam Cuibus & Mona Chirila

regia / directed by: Miriam Cuibus & Mona Chirila
pregitirea muzicald / music by: Georgeta Orlovschi

DURATA SPECTACOLULUL: 1 H 15°

distributia/cast:

Arlecchino: Dragos Pop
| Don Imago: Andra Negulescu
. Isabella, ﬁlca lui Dottore Gratiano: Radu Stinit
Dottore Ridolfo: Cristina Holtzli
Laudomia: Angelica Nicoari
Amarilla, fiicele lui Dottore Ridolfo: Eva Crisan
Dottore Gratiano: Luiza Sarivan
Colombina: Mihaela Stoica
Pantalone: Ovidiu Crisan
Stelian Rosian
Mezzetino: Ioana L.Vileanu
Capitano Spavento: Cornel Marius Nemes

The Academic School of Dramatic Art was founded
in Cluj in the autumn of 1919, the first specialists
being Zaharia Birsan and I. Stinescu-Popa the
famous actors of the National Theatre. Interrupted
in 1940, this type of educational system was
reintroduced in the postwar period until 1954,
when it was dissolved by an arbitrary decision of
the communists authorities (at that time the
great professor was Stefan Braborescu). The
Academic School of Drama — absolutely
necessary for the present and the future of our
theatre life — has been founded again within
the Babes-Bolyai University in Cluj, in the

| autumn of 1991 as the Drama Department at
the Faculty of Letters.

This step — as a novelty in the academic
system — is already a fact

| in the great Western universities.




| In Clyj it is hard work — statement well coat of
arrows of Faculties of Philology — the Babes—Bolyai
| University in Cluj. Therefore, there was no surprise

il for me to discover a new promotion of well prepared,
and serious graduates of Miriam Cuibus, Mona
Chirild, with a sound theoretical knowledge and

'| unexpected cultural interests. Mention should be

| made of the fact that an actor and a director team-

{ teach a class, allowing thus a real communication

| between the future actors and directors since their
academic years.

I saw Chekhov’s “The Seagull”, played by two casts
implying all the graduates, the script and the direction
being signed by the two tutors (lecturers from the
University to be exact). I shouldn’t remark the direction
examining the actors. Notwithstanding, I ought to
mention the inventive approaches to various scenes,
the multiple cultural references (from Sapho to
Klimt!), the witty play with the extrapolated
Chekhovian situations which are sometimes expanded
{ or discretely inter-textualised. All these elements
should be developed in a well performed play within
a theatre. As for the students, I cannot overlook how
beneficial teamwork is. It creates attitudes that can be
felt between the characters: abnegation, aplomb, an
excellent training in utterance ... I would rather stop
praising for fear it may sound too eulogistically.

Saviana Stinescu - Adevdrul literar si artistic

ARLECCHINO IN THE MIRROR
The performance is conceived in the purest style of
Commedia dell’ Arte with masks ans specific
characters in typical situations. The text is based
upon relevant dramatic motifs of Commedia
dell’Arte: a carnival vision upon the world. The
up-side-down, the image of death and the macabre
dance, the mirror and the comic double.
Miriam Cuibus & Mona Chirilid




MIERCURI, 27 Mal 1998, ORA 19,00 , SALA TEATRULUI TINERETULUI

TEATRUL NATIONAL TIMISOARA

DURATA SPECTACOLULUL: 2 A 10° Cu o pauzi

de / by Reinhardt Johannes Sorge -
traducerea / translated by: Ion Roman

adaptare si regia/adapted and directed by: Beatrice Bleont
costume/costumes by: Magdalena Manescu
ilustratia muzicald/music: Beatrice Bleont

distributia/cast:

Valentin Ivanciuc

Cititori de ziare: Dorin Dragos,
Florin Tonescu, Nicolae Poghirc,
Ruslan Rotaru, Cristian Szekeres,
Robert Copot, Ion Romeo, Cilin
Ionescu, Alexandru Reus, Ion
Rizea, Florin Ruicu, Catilin Ursu
Chelnerul: Valentin Chirtes
Fetita: Simona Nan

Cocote: Laura Avarvari, Ana
Maria Cojocaru, Monica Rusei,

Poetul : Claudiu Bleont

Tatil: Gheorghe Stana, Vladimir
Juriscu -

Mama: Larisa Stase Muresan
Sora: Gabriela Caranfil

Fata: Claudia Dobrin-Ieremia
Mecena: Damian Oancea

Prietenul mai in varsta: Stefan Sasu
Infirmierul: Constantin Tovarnitchi
Criticii: Ana Serghie Ionescu,
Daniel Petrescu, Traian Buzoeianu,

honour.

Even if R. J. Sorge’s further work, full of Catholic faith,
are clearer, The Beggar remains more convincing, richer
in literary gems, and it is the only model stands for the

i dramatic message for an whole generation of young writ-
ers. What soon became characteristic, both in their good
or bad aspects, to the Expressionistic drama and their
creators as well, Sorge was aware of, or simply intuition.

§ In 1912, Reinhardt Johannes Sorge compels recognition
with The Beggar — the first Expressionistic drama; conse-
quently, Sorge is awarded Kleist Prize, the highest cultural

decoruri/set designer: Constantin Ciubotariu
coregrafia/choreography: Beatrice Bleont
asistent regie/assistant director: Codruta Popov

Delia Sabau, Luminita
Stoianovici, Luminita Tulgara,
Sabina Giurgiu, Anca Jurchescu,
Amanti: Dorin Dragos, Florin
Tonescu, Nicolae Poghire, Ruslan
Rotaru, Cristian Szekeres, Robert
Copot, Ion Rizea, Citilin Ursu
Aviatori: Dorin Dragos, Florin
Tonescu, Nicolae Poghirc, Ion
Romeo, Alexandru Reus, Ion Rizea,
Citalin Ursu

Albert Soergel




The route of Beatrice Bleont,
the director, from The
Threepenny Opera to The
Beggar, seems to be a return
to the sources, an attempt to
refine and select the instru-
ments with which the signs
and the flow of the images
are ordered in a special type
of drama. (...)

Mrs Bleont’s choice of this
text can remain as a gesture
of cultural archaeology:
Sorge’s theatrical confession
is a markedly childish stub-
bornness which diminishes to
a great extent his yearning
for everlasting universality.
Neither a superman, nor a murderef, neither a genius, nor a
failure. The Son—Poet—Youth would lament like a beggar
who is too proud to stretch his hand though too humble not
to be permanently pitying his own fate. (...) But candour and
anger stir together an explosive mixture by means of which
theatrical image becomes a value in itself. This the outcome
that confer an aura of grievous beauty to Beatrice Bleont’s
performance.

Magdalena Boiangiu - Teatrul Romdnesc

First and foremost, The Beggar is a great challenge: to the
director, Beatrice Bleont, who has staged this performance
as an absolute premiere for Romania, it is “a special text
for a special audience — the audience in Timigoara.”
To Claudiu Bleont, “the first outstanding performer in
Bucharest working in this theatre”, one of the first five
ones in Romania and who — being aware of his special
relationship with the audience of Timigoara — assumes the
responsibility of dedicating himself to their exactingness.
S. Popovici - Agenda Zilei

There still is a third way to choose. A rare one, an
exceptional one, though remarkable. Very few directors
have chosen to take it. It is the way of rediscovered texts.
... Ronconi, in Italy, Griiber in Germany, or Villegier in
France chose this compromising way. (...) Beatrice Bleont,
has joined them by this staging of Sorge’s The Beggar.
Georges Banu

What else an Expressionist play can tell us? The author of
The Beggar (1912), Reinhardt Johannes Sorge, the poet,
took the German audience by surprise with this play
staged in 1917 by Max Reinhardt at Deutsches Theater in
Berlin. The Expressionism exegetes considered the
performance as the first genuine Expressionistic staging.
The Poet, the
emblematic character
of Sorge’s play, is
also an alter ego
of the author, a
twenty-year-old at
the time!
Marian Popescu
- On Revolt P




GRUPUL DE TEATRU de pe Bnga

NOUA UNIVERSITATE BULGARA

SOFIA - BULGARIA
JOI, 28 MAl 1998, ORA 17,00 , SALA TEATRULUI TINERETULUI

DURATA SPECTACOLULUI: 60 *

LUMINI ALPINE

Adaptare/adapted from: Peter Turini
traducere/translated by: Irina Ilieva

regia artisticd/directed by: Vazkressia Vicharova

scenografia/set designer: Zarko Ouzounov muzica/music: Georgy Arnavpov
distributia/cast:
Assia Ivanova Tzvetomir Lazarov
Hristo Botev Nevin Kadir

The main dramaturgical line of the author - to tell us about
one view point about the modern world as seen from the
position of a blind person - has become main principle of
research for the team working with the performance. To
find out forms and ways expressing different categories
and phenomena- man, woman, violence, sex, war, love
etc. - in a pleasant simultaneousness, incompleteness, with
various degrees of detail and categorical discontinuity.
Discontinuity of the stream of consciousness, discontinuity
| of events, discontinuity of the forms of expression — the
cinema and the theatre which are in the performance not to
complement each other, but they exist constantly being
interrupted by each other to create the impossibility at the
end of this century to come to one and only version of the
plot, the expression and the perception. A logical approach
to uncoding or decoding the language of the performance
may be to think about distortions in other systems - of the
organism of the human creature - in case that one system
is lacking - the visual perceptions — partial or complete
blindness coming gradually . That is why we don’t want to
1 present to the viewer perceptions with a quiet causal
logical in the traditional theatre context. In exchange we give the
viewer the possibility to experience the anxiety of repeated and
systematic interruption of the pleasure to remain passive contemplator.
Because the form of expression that our team chooses and calls it
PHONOPTIKAFORMA is perhaps the only form that makes us
adequate to the time of the third modem - to contain in itself the
aesthetic and emotional memory of the whole time that has been
lived up to now. In this way we sometimes can only hear some
images, we can hear and see and feel others, we can only see some
of them and we are left to build otthers by ourselves in
the short time during which we are subjected to various
digrees of abstract charges — space, sound or colours.

| These principles are valid for building the viewer’s
perception and at the same time they are means for
accumulating the corresponding method of the author’s
idea.

Annotation of “Alpine Lights” perfomance




Mrs Vazkressia
Vicharova, an eccen-
tric producer, pre-
sented at the Youth
Club at the National
Palace for Culture a
performance which is
going to stir the minds
and the souls even of ™ o
the most conservative theatre-goers. “Alpine Lights” by
the Austrian playwright Peter Turini in on the top of the
vanguard producer’s new programme called
“Phonopticaforma”. In the performance there is a mixture
of actors’ play, video images on different planes, slides,
fixed phonograms, Nevin Kadir’s live violin performance,
flashes from Jim Jarmush’s film “The Fruits of the Land”.
Tzvetomir Lazarov walks naked under the spotlights,
Cristo Botev plays with special lenses which dra-
matically change eyes, while Assja Ivanol wears thick lens
glasses that are often part the action. The performance
tells about sexuality, sensuousness, and sickness of speech,
Nazism and the complexes it provokes in the German
speaking nations.
The aggressiveness
for which the pro-
ducer has often been
backbitten gives up
its  crowning posi-
tion to psychological
analysis. :
Albena Atanassoval.
- Novinar

There is nothing odd in Vazkressia Vicharova’s decision to
stage “Alpine Lights” by the Austrian playwright Peter
Turini. (a Bulgarian nation-wide premiere). The text is
built upon a strong  challenge: the 20th  century com-
mon belief that the others “have no eyes for us”, whilc our
own personalities are copied of hackneyed biographies
that have already happened in the media, this text offers
extremely economical expression. It is exactly the direct
way of transition from thoughts to signs that Vazkressia
Vicharova’s theatre is mainly interested in.

Her performance relies, as it usually doe, on the bodies of
the actors/students of the Drama Department at the New
Bulgarian University, on the one hand, and on “the body”
of the space architect Zarko Uzunov. The new thing here
is the pleasure from the fleetness and virtuosity they are
used with.

“Alpine Lights” is probably Vazkressia Vicharova’s first
work that does not end to teach that “such a theatre really
exists” but it deals with itself with calmness and confi-
dence instead. The result of such concentration of energy
is that the performance is not only a curious phenomenon
in the habitual path of our theatre life, but a serious  aes-
thetic event without which theatre would have been scant-
ler at least.

Kamelia Nikolova - Dnevnik




Compania
HIKARU OTSUBO BUTO DANCE KOTO id

FOUNBATION FO
HISTORY AND {Ul'l.!!

Tokvo - Japonia
JOI, 28 MaAl 1998, ORA 23,00 , SALA TEATRULUI TINERETULUI

DURATA SPECTACOLULUI: 1 H 20°

de Hikaru Otsubo by Hikaru Otsubo
spectacol realizat la comanda Festivalului de Teatru Piatra a performance was created upon the Piatra Neamt Theatre
Neamt, editia a XIV-a, prezentat in premierd absolutd Festival’s request and performed for the first time worldwide
regia/directed by: Hikaru Otsubo costume/costumes by: Merry Ran
decoruri/set designer: GONJI coregrafia/choreography: Hikaru Otsubo

distributia/cast:
~ Hikaru Otsubo Kaori Saito
Takayuki Takita Eriko Homma

Hikaru Otsubo Buto Koto Dance Company was established
in 1990 in Tokyo by the Buto dancer Hikaru Otsubo as an
workshop and Buto class. The
| company pursues the potential of
the body from the point of view
of Buto not only of those who
aim at performing Buto, but also
of those who are active in other
fields. It starts from recognising
the meaning of existence, before
expressing. In other words, we
can see standing on our legs as
hanging from the earth with only
one foot. The Company searches
for the completely free movement. At the same time, the
Company mainly performs at various places in Tokyo.
As to the Company’s recent activities, many of the perfor-
mances have been performed in Romania: In the Bush
AR (1994), Wolf-Boy (1995 — two perfor-

: mance), Hikaru Otsubo solo dance per-
formance Icarus (1996) and Icarus,
Fruits (1997).

In 1981, Hikaru Otsubo joined the
biggest Buto group in Japan:
Dai-Rakuda—Kan, and performed in all
their performances, including overseas
tours until he became independent.
After having created his own company,
he has been performing various works,
including his own Koto activities and
solo performances.

The performance The Myth of Faust,
with new powerful dancers, is planned
to be performed in Tokyo this coming
autumn.




. Mr Hikaru Otsubo was awarded the
Speczal Prize of the Jury at Piatra Neamt
Theatrc Festival in 1997 for his

- performance Icarus (1997).
%Qtsubo rcce,lved |




Compania LYNX

" - Fondation suisse pour b culture
Bern - [tfigen, Elvefia

VINERI, 29 MAl 1998, ORA 17,00 , SALA TEATRULUI TINERETULUI
DURATA SPECTACOLULUL: 75 ©

dupd o idee de Christian Mattis

regia/directed by: Christian Mattis muzica/music by: Bobby McFerrin, Heavy D and

coregrafie/choreography: Monique Schnyder & the Boys, Marilyn Monroe,
Christian Mattis Nino Rota, Steve Reich, Michel

_ . Nyman, Mita Alphorn Quartet, Yoyo
costume/costumes: Monique Schyder & Ma & Bobby, J. S. Bach, A. Filetta

Hildegard Lohrer
distributia/cast:

joc, dans, migcare/play/dance/mouvement: Monique Schnyder

stangaces Pagliaccia: female clown, buffoon,
: fool, pantaloon, Pierette...
The fundamental idea for Pagliaccia
originated from a costume. An
over-sized white baggy overall with
sleeves and legs far too long. This :
costume is the focal point of the show.
| A character grows out of this costume: §
| Pagliaccia. Inquisitive and astonished
but at the same time shy and fragile. A character as ancient as
the world.
The content of the story is simple. Pagliaccia experiences several
stages of her life. Birth,
babyhood, saucy schoolgirl, teens,
womanhood, grandmother and the
final encounter with death.
Pagliaceia uses on several
theatrical techniques. Dance,
acrobatics and mime combined
with strong visual images. The
originality of this show lies not in
the age-old tale, but in HOW it is
told.
Monique Schnyder & Christian
Mattis

Pagliaccia was awarded the
First Prize, 1995, by the St.
Ingbert Theatre Festival,
Germany.




Christian Mattis

After graduation, the photographer,
graphic artist/designer and

| specialist of expressive movement |8
| went to Paris to start his
three-year apprenticeship with
Etienne Decroux, the 80-year-old
dean of mime. At his school,
Christian Mattis did also the job
of a “court photographer” and
filmmaker. At the same time he
Jjoined the circus school of Pierre
Etaix and Annie Fratellini. After a
year in Canada where he worked
with different companies he went
back to Bern. Since then, Christian Mattis has actr::d du’ecled
choreographed and taught at home and abroad and has been
on tour all over Europe, USA/Canada and Australia. In 1984
he founded the TETRA-Theatre company and in 1989 the
moving-theatre company “paradogs” disbanded in 1994). In
1994, Christian Mattis founded a new company — LYNX — 1
Bern, with Monique Schnyder among others.

Christian Mattis teaches at colleges of physical education,
dance festivals, psychosomatic clinic, schools for social work,
drama schools, rhythmic workshops, etc. His main occupations
today however, is directing and choreography.

Monique Schnyder grew up in Lucerne. She took with
gymnastics and ballet classes at a very early age. During her
training as dentist assistant she continued her dance training.
Subsequently, she enrolled at Comart a theatre school in
Zurich where she received professional training as actress,
specialising in movement theatre. A one-year enrolment at
’ch Tanztheater” followed.

She was one of original members
of “Movers” (1986) and participated
in the first tours of the company:
“beautiFOOLS” (1986) and
“BABYZARR” (1987), both
choreographed by Christian Mattis.
She was co-founder of “paradogs”.
In this company she featured in
several full-length choreographies
of Christian Mattis, including
“mov’in”, “Die Farbenspinner”
and “Rotkappechen”. Besides her
engagement as performing artist,
Monique Schnyder teaches

acrobatics and theatre and
movement improvisation at
several schools in Switzerland,
Comart among others.

Monique Schnyder was definitely
the “paradogs” member who
displayed the most dancing
spirit. furthermore she is a born
comedian. In Pagliaccia she has
the opportunity to develop her
personal style even further.
Skill, zaniness, pranks, enthusiasm
and experience are the
foundation of her work.”




KETTENSEELE - PROJECT

Cracovia, Polonia

VINERI, 29 Mal 1998, ORA 23,00 , SALA TEATRULUI TINERETULUI

scenariul/a text by: Hartmut Fischer & Ekkehart Opitz

regia/directed by: Hartmut Fischer & Ekkehart Opitz
muzica/music by: Formatia MONDO CANE scenografia/set design by: Kettenseele-Project

DURATA SPECTACOLULUI: 60 *

distributia/cast:

Hartmut, “regizorul”: Hartmut Fischer
Eki, "actorul”: Ekkehart Opitz
instrumentisti: Maciej Strojny, Jacek Riszkiewicz, Boguslaw Kaleta

Hartmut Fischer was born in Tiibingen on May 12th, 1967.
In 1991 and 1992 he worked with Goethe Institute in Staufen.
At that time he was one of the main organisers of Polish
Cultural Days Festival (April 1991). Since 1993 he has been
living in Berlin where he has co-operated with Schauplatz
Theater Ensemble. At present, Hartmut Fischer manages his
own gallery — “Juliet’s Literary Café.”

Ekkehart Opitz (born in Hamburg on May 13th, 1967) was
the main organiser of Tiibingen Festival (the 16th and 17th
editions) in 1990 and 1991. Between 1993 and 1997, he studied
in Liineburg organising various projects connected with
movies and off-theatre happenings. At present, he lives in
Hamburg where he runs his own art agency.

Hartmut Fischer and Ekkehart Opitz got united in 1987 as
they joined the legendary Club Voltaire in Tiibingen. They
used to organise workshops for actors and meetings promoting
performing arts, cabaret, independent video-art productions.
In 1992, they established “Juliettes Literaturcafe” in Club
Voltaire to introduce the most interesting books connecting
philosophy with erotic art (like D.A.F, de Sade, G. Bataille,
etc.). Since 1992 they have been co-operating with Mondo
Cane (a Polish band) within Kettenseele—project.

Kettenseele — main shows

1991 — “Mensch und Machine” Festival, Freiburg, Germany
1992 — “Medienkunstfest”, Tiibingen, Germany
1994 — Polish Cultural Week, Berlin, Germany

— Fringe Festival, Edinburgh, United
Kingdom
1995 — Theatrical Reminiscence XX, Krakow,
Poland

- 3rd International “Dyonysos” Festival,
Ciechanow, Poland
1996 — 4th International Week of Theatre,
Bialystok, Poland

—New Arts Festival, Tiibingen, Germany
1997 — 5th International Theatrical Collage,
Sanok, Poland

— 2nd “Uroczysko” Nature and Art Meeting,
Suprasl, Poland




e W #" } The theatrical play Kettenseele Project was made as a

. i ¥ Sl : 1 common efforts of two German actors-performers — Hartmut
Fischer si Ekkehart Opitz — and members of the band
MONDO CANE of Krakow — Maciej Strojny, Jacek
Ruszkiewicz, Boguslaw Kaleta. In the beginning, the
performance was based on ideas contained in Hegel’s and
1 Holderline’s Systemprogramm which warn against trade-like
playing with any State.
After the first experiments and experiences, the members of
Kettenseele-Project started to change their project.
Dominated by Hegel’s and Holderline’s thoughts, the artists
paid some more attention to Nietzsche’s and Dostoievski’s
“philosophy of tragedy” with its way of understanding every
single individual.

“Kettenseele” is a hard
show, drastic and predatory
in its meaning and its way
of expression. The
impression you get is
comparable to the one
you get when hit in the
face with a fist: pain, red
mist and unexpected
darkness soon after...

(...) Accumulated aggression,
shocking pictures and
overpowered music in
less-than-one-hour-long
show grab one’s attention
with incredible power and |
force him into concentration §
holding his breath up to
the moment when the
spectator is left alone with his thoughts in a sudden silence...
Jer, Kiirer Poranny

Theatre, varied like the world. (...) Theatrical possibility —
which I feel hard to deal with, but I cannot be silent about —
was presented on Sunday night by two Berliners in
“Kettenseele” performance. Aggressive rock, rough pictures,
usage of anti-aesthetic concrete and straight publicism are
claimed to be the only way to communicate with the younger
part of the audience. Thanks a lot to the organisers of
,,Remininscencje” Festival for having showed this to us.
Marek Mikos, Gazeta Cracoviei

Mondo Cane was formed in 1988 by three
musicians: Maciek Strojny — guitarist and
singer, Jacek Ruszkiewicz — drummer, and
Boguslaw “Buniek” Kaleta — bass. From
the early beginning, the band has been trying
to evolve with their own ideas balancing on
the edge of many musical styles, such as
rock, avant-garde, and industrial music. Their
main rules are: searching and experimenting
new sound. It is hard to stay away from
influences, but MONDO CANE consequently
avoids running into patterns, building up their
own style which corresponds to present-day
trends. The three musicians often co-operate
with other artists (not only musicians) and
take part in many different happenings.




Compania PANNALAL’S PUPPETS

Uessy, Elvetia

VINERI, 29 MAI 1998, ORA 17,00 , MUZEUL DE ARTA
DURATA SPECTACOLULUL: 40 *

dupd/ adapted from Fratii Grimm

regia / directed by:

muzica / music by: Tina & Michel Perret—Gentil
scenografia / set & costume designer:

distributia/cast:

Tina & Michel Perret—Gentil

PANNALAL’S PUPPETS was set up in 1973, in Udaipur,
India.

We studied the art of traditional puppets of Rajasthan at the
Bartiya Lok Kala Mandal Institute under the guidance of Shri
Devi Lal Samar. Master Pannalal taught and conveyed to us
the love for puppet theatre. The company’s first productions
were, therefore, of a markedly Oriental tradition.

A few years later, our encounter with Ida Bagus Géria of Bali,
the “master of the shadows”, gave a new impulse to our
work. Consequently, we came to apprehend the virtues and
utility of fairy tales by studying the traditional repertoire of
Bali theatre.

As our interest increased, we naturally turned to our own
cultural roots. At that time our children reached the age of
fairy tales. It materialised into a pedagogical experience
which enriched us a lot.

The recurrent image of the fairy tales is that of Man facing
the mysteries of life.

We have realised over twenty performances. Our repertoire
contains creations, adaptations from fairy tales, novels or
plays. Most of our productions are intended to the adult
audience.

PANNALAL’S PUPPETS is an itinerant company; we have
been touring to Geneva, across Switzerland and quite a lot
abroad. We have represented Switzerland in many international
theatre and puppet festivals (over 70 participations), five of
our productions being awarded:

Indian Dances, in 1978, Lyon; Escurial, in 1992, Pecs —
UNIMA Diploma; Homo Circus, in 1989, Pecs — UNIMA
Diploma; in 1991, Zagreb — Jury’s Award; in 1994, Botosani
— Jury’s Award; in 1995, Subotica — Award for Acting; in
1996, Nancy — “Masquerades” Note; Auguste, Anatole & C ,
in Nancy — Children’s Jury’ Award; The Seven Ravens, in
1997, Subotica Jury’s Special Award. N

Michel Perret-Gentil




Fairy tales always end well. The good
prevails over the evil. The struggle
between the two polarities is the inner
drama living in each and every being. A
child experiences it unconsciously and,
even if they always identify themselves
with the hero, a child knows, at a
subconscious level as well, that he carries
along the old hag or the dragon. We then
understand the relaxation and the joy
they prove feeling that deep down there
is a gold sword which can check all evil
forces. Fairy tale images unveil to children
the whole grandeur of their future. Fairy
tales strengthen their belief in life and
give them the courage and the strength
they need. We could say that, in the
everyday life, the evil most often wins.
But we strongly believe that before
showing to children the tragic side of the
dally toil, we should help them see the bright side of life and
human being; we should make them understand that mankind
can reach the ultimate good.

Tina & Michel Perret - Gentil

“The year of the Grimm brothers offered the opportunity of
presenting a series of fairy tales at The Puppet Theatre in
Ziirich. In October 1997, The Seven Ravens of PANNALAL'S
PUPPETS ran successfully for three weeks. By its dignified
performance, the play offers the chance to emphasise some

universal ideas on fairy tale performance or play.”
Gerhard Roder

“Tina and Michel approach the subject in a totally different
manner: honourably and respectfully. The fairy tale is presented
in a such a way that we can have a glance at the secret
intensity, the strength of the mind hiding in the matter. A
storyteller awakens the sleeping images. These images are
completely personal and they are discovered as if they were a
personal spiritual depth. (...) The play is constructed in three
parts: at home, in the universe, and on the glass mountain.
There are two changes of
set. They are convincing
by means of the idea; the
storyteller is husked of her
clothing—set twice. This
simple gesture has is
symbolical; after a long
quest for the brothers, this
is a quest for resurrection
and of fulfilment which
should be extracted from
the deep layers. It is about
essence, human reality
which needs husking if man
wants to fulfil his destiny.” |
Ernst Girtner |




TEATRUL DE CAMERA

(KAMARASZINHAZ)

Budapesta, Ungaria

SAMBATA, 30 Mal 1998, ORA 19,00 , SALA TEATRULUI TINERETULUI

PESCAR

de / by A. P. Cehov
piesa in patru acte si trei parti
versiune scenica de Alfoldi Robert dupa Horvai Istvan
regia artistica/directed by: Alfoldi Rébert
decor/set designer: KENTAUR
costume/costumes by: Bartha Andrea
asistent de regie/assistant director: Racz Erzsébet

DURATA SPECTACOLULUL: 120 *

distributia / cast:

Arkadina: Vari Eva
Treplev: Kamaras Ivan
Sorin:  Horvath Ferenc
Nina Zarecinaia: Szalay Mariann m.v.
Samraev: Jakab Csaba
Polina Andreevna: Illyés Mari
Masa: Pokorny Lia
Trigorin: Ratéti Zoltan
Dorn: Ujvari Zoltan
Medvedenko: Haas Vander Péter

The new management of the theatre started their work on
January lIst, 1991, with a new organising system based on
a new artistic conception, building a freshly new theatre.
Budapest Chamber Theatre runs three divisions: Drama,
Budapest Chamber Opera and Central Europe Dance
Theatre. It has three venues in Budapest. One of their
most successful project was in 1992 before performing a
new Hungarian drama about Kierkegaard.

Awards: National Theatre Festival (1991) — 7 prizes; in
1992, four out of ten Jfszai Prizes, an unprecedented
event in 40 years; City Council Award in 1993 — Best new
Hungarian Drama of the year: Nagy Andras’ Seducer’s
Day; City Council Award in 1994 — Edward IT: Best
director and best actor in the leading part; National
Theatre Festival: Best actor in the leading part and best
actor in a supporting role.

| Tours: Leonce and Lena to Amsterdam (1992), to Europe
Cultural Festival in Graz (1993) and in Vienna Odeon
Theater (1993); Gypsy Wheel in Vienna Akzent Theater
(1993); Seducer’s Diary in Hungarian Cultural Week in
Copenhagen (1993); Edward IT in Sitges Festival, Spain
and Nitra Theatre Festival, Slovakia (1994).




Mr Liszlé Székely, their stage designer is very famous for
designing Pavarotti’s concerts. He also stage designed the
greatest The “3 Tenors” concert in Los Angeles in 1994,

People eat, drink, love, weep. The birds fly. People stand
and wait. They may fly some day. They run and they may
arrive somewhere up in the sky. They run and run and
they arrive nowhere; neither up in the sky, nor deep down.
They suddenly stop as they don’t know the way. They
turn back — there 1s nothing else they can do — and walk
back where they would love, eat and drink.

They don’t look at the birds anymore but they still fly and
people keep standing and waiting.

“The bodies of human beings become ashes. The infinite
matter turns them into stone, water, cloud and their souls
become the only essence. I am this essence. That is really
me. The consciousness of human beings and the instinct
of the animals have given me this essence and I remember

everything.” .
. . e 0

The most exciting Seagull I have ever seen is the produc-
tion of Budapest Chamber Theatre.
The performance stimulates your senses and sensibility.
You are captivated by the colours — each of them has it’s
own meaning. I can believe each and every single
performer is a seagull and together as well. Everybody
can be a seagull.
Each of them performs amazingly and finally you
understand what the “seagull” is about. Everyone loves
but someone else — as in the real everyday life.

PESTI MUSOR — Weekly Programme for Budapest

This performance is very fresh and bizarre and has a real
meaning. It is also very avant-garde. The director not only
re-reads Chekhov but intently gazes at it. This re-reading
is enough to wrap those who kill with their lustful,
century-end smile on their face. The story does not have
only one fact but lots of. Each of the characters has its
own truth.

They are birds. Seagulls in the heavy fog.

ELITE MAGAZINE




TEATRUL DE COMEDIE

Bucuresti

DUMINICA, 31 MAl 1998, ORA 19,00 , SALA TEATRULUI TINERETULUI
DURATA SPECTACOLULUL: 1 A 30 °

ALARTIA

dupi Un chapeau de paille de Eugéne Labiche

_ regia/directed by: Horatiu Malaele
costume/costumes by: Lia Mantoc decoruri/set designer: Puiu Antemir
muzica/music by: Dorina Crisan Rusu coregrafia/choreography: Florin Fieroiu

distributia/cast:

Fadinard:
Nonacourt:

Vezinet:

Bobin:

Felix:

Tardiveau:
Beauperthuis:

Emil:

Achille:

Claire (Conchita):
Baroana:

Héléne, fiica ui Nonacourt:
Anad’s Beauperthuis:
Virginie:

Rude, nuntasi:

George Mihaita
Cornel Vulpe
Gheorghe Danila
Radu Binzaru
Alexandru Pop
Candid Stoica
Iurie Darie

Dan Tudor

Tudor Chirila
Gabriela Popescu
Virginia Mirea
Delia Nartea Lucaci
Mihaela Teleoaca
Delia Seceleanu
Adina Cristescu,
Mihaela Micelaru,
Serban Georgevici,
George Grigore




Vaudeville owes to Commediei dell 'Arte everything the
latter owes to Plautus: staging and comic effort. (...) In
Labiche’s vaudeville which often enriches with small
apparently idyllic arias, the characters is the engine of the
plot owing to their features that express neither great
ideals not great passions, but petty weaknesses of
everyday life or, at he most, the feelings corresponding to
the requirements of a suffocating neat and tidy life.
Labiche’s point of view and drama address to the very
audience depicted on the stage without their feeling they
recognize themselves. The author manipulates from
above, watching their habits with an entomologist’s
minuteness. He manages to pull an irrepressible ridicule
out of them when he introduces them on the stage in full
size. To achieve his aim, he resorts to style and elegance
so as to create the necessary detachment between the
author and the object of representation — without leaving
aside the taste of the era, the science of stage exposing.
Vito Pandolfi

“Labiche highlighted
and used the rules
of comicality in an
extremely clear
manner. Rules
which seem very
simple according to
Bergson, but are
very difficult to
apply.

Philippe Soupault

Hats bursting with
roars of laughter
extracted by
brilliant magicians
for almost all kinds
of audiences are not
the special subject
of Romanian drama.
(..)

Thank God Mr
Malaele has a
special sense for
this genre and
ingeniously knows
how to stage it. To tell you the truth, his “helping hands”
are the best at their trade: Puiu Antemir creates a
functional set out of three mobile white walls which hint
to the lack of worries, clear convention generating laughter.
Lia Mantoc’s costumes play with the classical white and
black tailcoats of Fadinard and his father-in-law, the exotic
purple of Conchita’s gown and the avant-garde touch of
the Nonacourts, the Baron’s or Achilles’ clothes. The
playful (années folles) or funny though stern propositions
of Dorina Crisan Rusu’s music provide with sound, in
consonance, the messy story on the stage.

Doru Mares - Curentul




Acest Festival nu ar fi avut loc fiara ajutorul
doamnelor si domnilor ce urmeaza, cirora
o multumire protocolara este prea palida pe langa
prietenia si increderea ce ne-au acordat-o:

Silviu Purcarete - Regizor

Constantin Zamfirescu -Teatrul “Anton Pann”,Rm.Valcea
Valeriu Grama - Studioul ‘Casandra”al UATC Bucuresti
Adrian Lupu - Teatrul Darmatic Galati

Tudor Gheorghe

Cristian Theodor Popescu - Compania Teatrala 777

Ion Cojar - Teatrul National Bucuresti

Maria Naymark - Teatrul “Monplaisir” Sankt Petersburg,Rusia
Ion Vartic - Catedra de Teatru,Cluj

Stefan Iordidnescu - Teatrul National Timigoara

Vazcressia Vicharova - Grupul de Teatru, Bulgaria

Hikaru Otsubo - Buto Dance Company, Japonia

Monique Schnyder & Christian Mattis - Pagliaccia, Elvetia
Hartmut Fischer/Jacek Ruszkiewicz - Kettenseele - Project
Tina si Michel Perrt-Gentil - Pannalal’s Puppets, Elvetia
Szucs Miclos - Teatrul de Camerd, Budapesta,

Dan Vasiliu - Teatrul de Comedie

Textele si fotografiile care s-au folosit in acest caiet program, ne-au fost puse la dispozitie de teatrele
participante, carora le multumim.

Traducere si culegere texte: Mihaela Gabor
Tehnoredactare: Cristian Sirghie (Maart's Co)
Realizator program: Daniela Ursu

Tiparul executat / printed by:
Maart's SRL Piatra Neamt
Tel./Fax: +40(0)33 219790

Printed in ROMANIA



PIATRA MEAMTZ THEATRE FESTIVAL

31 MAY 1993

Fri
22 05

Young People’s Theatre
Piatra Neamtz

The Closed Door,

by J. Graham Reld
directed by Viad Massaci
20.00

Cocktail
22.30

-y
22
Mr Marian Popescu
- theatre critic, umu::u.n.‘r.c, - Brecht 100
lectures on Books on display |
The Expressionism: acknowledgements to
Transition and the The International Book Fair
Frankfurt/Main

Tragic Confusion

12.30: Rotonda TT

“Anton Pann” Theatre
Rm. Vilcea

Decameron 650

adapted from Boccaccio
directed by Silviu Purciirete

“Anton Pann” Theatre
Rm. Vélcea

Decameron 650

adapted from Boccaccio
directed by Silviu Purcérete

11.00: Rotonda TT 1500 18.00
Book launch: :f;‘s'i'_agd;‘a” ‘::'di" Drama Theatre Galati Tudor Gheorghe
y o O N 1 one man show
s Contemporary “ ,“" res =
un Irish Drama Kill Your Fellow Man 'l‘lww!:l:n g:;:-de The Feast
Slawomir Mrozek oligang
attended by J. Graham Reid by selection from
24 author of “The Closed Door" dirscted by Dem Ridulescu & George Ivascu directed W‘: :I:H" Vasiliu Marin Sorescu's poetry
12.30: Rotonda TT HC 30 F : HC 23.00
Theaire Company 777 Young People’s Theatre
M Huckient Piatra Neamtz
nn of n{ ]l::-::::‘;n(; od Ensulting the Audience
25 it it ot
) directed by Cristian Theodor Popescu directed by Viad Mugur
F 18.00 FHC 23.00

Tue
26 05

“Munplaisir” Theatre
Sankt Petersburg, Russia

The Scagull

adapted from A. P. Cehov

National Theatre Bucharest

Toujours 'amour

a Dan Puric performance
directed by Dan Puric

by Eugéne-Marin Labiche
directed by Horatiu Mildiele

23.00
18.00 F
Book launch: Babeg-Bolyai lmrsrbau}-ﬂqm National Theatre Timisoara
i Faculty of Letters, Drama Department
Wd The Philanthropist Arlecchino The Beggar
by Hans Magnus Enzensberger in the Mirror by Reinhart Johannes Sorge
27 translated by Victor Scoradet directed by directed by Beatrice Bleont
12.30 - Rotonda TT Miriam Culbus & Mona Chirila 19.00
| e 10.30 F
s Puppets Theatre Group Hikaru Otsubo Company
Vessy, Switzerland at New Bulgarian University Tokyo, Japan
Thu The Seven Rave oty i The Myth of Faus
adapted from Grimm A'P'“" ngl’l‘S oown{:Ionodbnhe
2 8 05 firectsd by Tina & Michel Perret Gen by Peter Turini Piatra Neamtz Theatre Festival
‘Elena Doamna” Children’s i by Vi la Vict directed by Hikaru Otsubo
E 16.00 F 17.00 F 23.00
LYNX Company A Polish-German Project
rri Switzerland Kracow, Poland
Pagliaccia | Kettenseele
a performance by
29 05 by ke Stmyor it e | TR o
17.00 F 23.00
mm Budapest Chamber Theatre
Vessy, Switzerland Hungary
sal The Seven Raven n
adapted from Grimm The seﬂg“
Hirected by Tina & Miche! Perret
30 05 venue The Arts Gallery w‘d::' ;:gg;‘;m
E 16.00 1&
Comedy Theatre Bucharest
Le Chapeau ktai
- - l
Sun Press Conference de paille d’ltalie Coc
12.00 - Rotonda TT 21.00

19.00

HC - hors comcurs ; F - Focus: Berman thealre




Se vorbeste adeseori despre
numarul mare de festivaluri de la noi
ca despre un fenomen negativ.
Personal, consider ca e mai degraba
un fenomen firesc dupid izolarea
culturald si1 inchistarea ce au marcat
relatiile noastre teatrale inainte de
1989. Iar in masura in care reusesc sa
fie cu .adevarat internationale, si
provoace un dialog deschis, direct si
real intre culturi diferite, festivalurile
pot constitui o parghie semnificativa
in procesul de realizare a noii
arhitecturi europene.

Cat despre numarul lor, nu cred
ca e cazul sa ne alarmam. El nu etse
decadt premisa unui climat
concurential care nu are de ce si
ocoleascd teatrul. In timp, e foarte
posibil ca unele dintre ele s dispara,
in timp ce altele i5i vor consolida
pozitia in agenda festivaliera
europeana. Sunt convins ca in aceasa
a doua categorie se inscrie si
Festivalul de la Piatra Neamt.
Strategia lui bine definita, conceptia
clard §i rigoarea organizatorici de
care a dat dovada pana acum
constituie o garantie in acest sens.

In misura in care toate
elementele vor fi dublate de sprijinul
administratiei locale, al sponsorilor
din zona, festivalul nemtean va avea
cu siguranta o viata lunga.

Sunt sigur cd aceastd a 14-a
editie va fi un succes.

Ion CARAMITRU
Ministrul Culturii

/
m e
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